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every Saturday some of his schoolfellows were
invited to act a play. The subjects were some-
times taken from the tales of Topelius and Andersen,
but more often Janne's imagination provided the
principal materials. Everything was left to the
mood of the moment, inspiration and chance. We
never knew how the play was going to end. The
action developed as the play proceeded, but there
was always some ending under Janne's safe
leadership, Janne played the parts of kings for
preference in our childish plays.

" Then we started a children's orchestra, con-
sisting of triangles, Jew's harps, clay cuckoos and
bells. Janne conducted from the piano. He was
an extremely lively conductor, whose enthusiasm
infected the whole orchestra.

" Janne was a lively and jolly boy, up to all kinds
of jokes and pranks. But he would also suddenly
fall a prey to profound melancholy. His tempera-
ment was uncommonly sensitive: his mood would
change without any apparent external cause from
the profoundest melancholy to the most care-free
high spirits, when his jollity knew no bounds. He
had very strong feelings.

" Janne was a great dreamer. He had a lively
imagination that reacted easily to external im-
pressions. It drew rich nourishment from his
intense love of nature. He was fond of making
long expeditions in the vicinity of Tavastehus and
in the woods at Saaksmaki. His imagination
endowed everything round him with life. In the